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THE BEST PLAYS OF JUNE 


By Percy Allen 


INCE my theatrical duties do not take 
me to more than about one in four 
of the London productions, an 
attempt, on my part, to pick the 

best play of the month, is, perhaps, rather 
hazardous; but, having seen Mozart ”’ 
at the Gaiety, and having read reviews of 
all the other plays that I have not seen, | 
do not hesitate to put M. Sacha Guitry’s 
delightful operetta at the head of the list. 
‘** Mozart,”’ of no great work— 
nor, I imagine, is any very momentous play 
likely to come from the pen of a dramatist 
whose facility permits him to write 
sixty or more pieces, before he is well into 
the forties; but to those who 
sympathy at all with French dramatic art 
and methods, ‘* Mozart ’’ cannot but make 
a delightful evening’s entertainment. 
my own part, had the French language 
been as Arabic to me, my esthetic faculties, 
nevertheless I feel sure, would have 
well satisfied by the production alone, by 
the richness of the setting, the poise of the 
players, the perfection of bearing and 
diction, with which this Parisian company 
carried off the graceful and airy artificial- 
ities of the eighteenth century’s 
From first to last, ‘* Mozart ”’ ° 
M. Guitry is never at a loss; for when his 
fragile plot runs thin, he has always at 
hand his stage craft, his delicately 
Gallic wit, his worldly wisdom, his 
pany, and especially his wife, to depend 
upon. A dance, a duet, a cun- 


course, is 


some 


possess an\ 


For 


been 


close. 


pleases; and 


ironical 
com- 


song, a 


ningly contrived bout of dialogue keep eye 


and ear 
actor, M. 
unfailing 


the while. As an 
is already adding, to his 
technical finish, 


charmed all 
Guitry 
verve 


and some- 


thing of his father’s massive authority, and 
in Mdlle. Printemps he has, as all London 
knew, a leading lady of compelling charm. 
What all London did not know, was that 
Mdlle. Printemps possessed, in addition to 
her other gifts, so trained a skill in the use 
of a fresh and pleasing voice. It is the 
finish, however, that crowns the work; and 
that is why I so regretted Mozart’s touch of 
affectation, in taking her (or his) final call. 
The manner of parting from an audience is, 
in my judgment, 
more 


more significantly reveal- 


ing, and much technically important, 
than players commonly suppose. 

Of other plays that I have seen recently, 
the most striking was Miss Dane’s rather 
lurid drama ‘‘ Granite.’’ More realistic 
than real, this also is not a really good 
play : the characters are too repellent, and 
Miss Dane has made the mistake of failing 
conceive, and consistently to 
handle, the sinister figure about which plot 
and turn; but there are amends, in 
the vigour and poignancy of the dialogue, 
in its poetical imagery, and fine trenchancy 
of phrase. Miss Dane, moreover, as she 
has proved, in ‘‘ A Bill of Divorcement,’ 
and ‘‘ Will Shakespeare,’’ can write vivid 
and powerful acting scenes. The quality 
of isolation in an ‘‘ island setting for a 
drama, naturally allures an imaginative 
dramatist; but such a theme makes corres- 
ponding demands upon those who attempt 
it. The best modern island play that I can 
Henry Arthur Jones’s_ brilliant 
failure, ‘‘ Michael and His Lost Angel,’ 
which he wrote with Henry Irving and 
Ellen Terry in mind. Shakespeare, long 
ago, ‘ The Tempest ”’ ! 
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ARCHER 


By Harley Granville-Barker 


Being the address delivered on the occasion of the unveiling of the Bronze by 
Derwent Wood, R.A., on Friday, July 25, at 8 Adelphi Terrace. 


T has fallen to me, for a number of 
reasons, not one perhaps in itself suffi- 
cient, to perform this ceremony and 
to ask you to accept, Lord Howard, 

on behalf of the Drama League, the custody 
memorial to William Archer. If 
pathos attaches to these occasions—and | 
do not say it should—there is an added 
pathos in this one, for the bronze head, by 
Derwent Wood, must have been the last 
work he completed before his own most 
untimely death. He did not know Archer, 
had him, and I am 
at the result achieved. 

William Archer’s career will be known 
to many of you. And it is partly true to 
say that those who had sight of but a little 
of it could well divine the rest, for consist- 
ency was one of the qualities of the man. 
But it is only a half truth. For one might see 

-though very fully—one aspect of his work, 
or life, yet get no glimpse of the several 
which went to make the man, the 
man, many-sided, liberal-minded and 
magnanimous. But we are concerned to- 
with Archer’s work for the theatre, 
which was the dominating interest of his 
life. 

The bare facts of it can be stated in a few 
and been the 


c 


cf this 


never seen astonished 


others 
whole 


day 


sentences, have set out in 


finely written deed of gift, the work of 
Mr. Alfred Fairbank. William Archer 
came to London in 1877, and _ from 
then till 1914, at least, he was one of the 
chief formative influences in the English 
theatre. Now it is worth while to consider, 


not only what that influence was, but how 
it was Archer did not directly 
address a large public. Such daily journalism 
as he did he disliked and was not at his best 
in. His most fruitful influence as a critic 
exercised, I should say, during the 
for the World, which could 
read by a small minority of 
it not a mistake to suppose 
constructive — influence, 
immediate purpose 


exercised. 


was 
vears he wrote 
only have been 

But is 
influence 


people. 
that 
directed to a more 
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depends upon the number of people your 


voice can reach at a time? That is a 
democratic fallacy. We may call it the 
‘* broadcasting ’’ fallacy. And _ possibly 


broadcasting will explode it. 


Archer’s influence was exercised upon 
the people who worked in and _ for the 
theatre. He was a power in its unassem- 


bled 


one. 


parliament ; calling 
And he addressed himself in particular 
to the members of it that he thought to hold 
the key to the theatre’s well-being, the 
dramatists. And through that period of 
which I speak, there were few dramatists 


every possesses 


who did not turn from the more facile praise 
or blame of the popular daily paper, which 
might register the box-office success of a 
play, to wait a week till those two or three 
austere the World should tell 
them whether by the gospel according to 
Archer they the 
damned. 


columns in 


were among saved or 


And what was that gospel? To what test 
was he most apt to bring a play. What was 
the theatre of his ideal? I have heard him 


confess himself out of sympathy with cer- 
tain aspects of our most modern movement. 
The decorative side of the theatre did not 
interest him much. As against that, though, 
he was shy of the pulpit drama and the play- 
wright as prophet. He bemoaned the fall- 
ing of Ibsen into the the 
‘‘ Tbsenites.’’ To talk to him about Ibsen's 
‘* social message ’’ was to set him tugging 
at his watch chain and giving you a talk- 
ing-to about Ibsen the poet and playwright. 

Yet again, he had less than no interest 
in the—I use the word in a purely Pick- 
wickian sense—in the orgiastic side of the 
theatre. And I well remember his pale 
anger, when some twenty years ago, he 
‘* approached ”’ (that is the correct word, | 
think) a certain famous statesman and man 
of letters, to interest him in a plan for a 
National Theatre and was answered: “| 
go to the theatre to enjoy myself, give me 


hands of 





BUST OF WILLIAM ARCHER. BY DERWENT 
WOOD, R.A. NOW IN THE DRAMA LEAGUE 
LIBRARY. 
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Gaiety burlesque.’ Never for him then the 
pretty critical paradox which finds in the 
music-hall and the glorified amateurishness 
of revue the finest flowers of dramatic art. 
Archer took the theatre simply and seri- 
ously. And if you chaffed him by telling 
kim he took it solemnly, he would laugh at 
that, for he was the least solemn of men. 
The test he was most apt to apply to a 
play, | think, was a sort of sublimated 
common sense, the religious rationalism in- 
deed, with which his mind set itself to 
greater problems, for he liked all sorts of 
plays. | remember his recommending me 
Labiche as a perfect companion for a sea- 
voyage (and so he is). He liked the theatre 
for its own sake. It was amazing, how after 
forty years of first nights, he kept the fresh- 
ness of his enjoyment. But never for a 
moment did he think that the theatre—or 
that any art—was of more importance that 
the life it 
exist healthily relations to 
life were immediate and significant. In- 
deed, he most loved the theatre, I should 
imagine, because of all the arts it can come 
closest to life; though, perversely, it least 


mirrored, or that it could 
unless its 


often does. 

But think of the contemporary English 
drama as Archer found it in 1877, and as 
he left it, in his critical capacity, in 1914. 
Apply this test of relationship to life, the 
test of sublimated common sense, and note 
the change. This was what Archer him- 
self would tell you to do, would force him- 
self to do, when, over one set-back or 
another, you despaired of the dramatic com- 
monwealth. Of his own share in bringing 
that change he would say nothing. But— 
though cause and effect in such things are 
difficult to determine—who can doubt it was 
a very large one? For the man who works 
as he worked, getting to the root of the 
matter, working selflessly, tirelessly, and 
with that patience which is a part of 
genius, is the man whose cause will win. 
Note besides, that whatever other needs the 
theatre may have come to find, whatever 
new guides it may now profit by, this 
sublimated common sense was, at the time 
that Archer threw in his lot -with it, 
Note, finally, that 
for vears he was almost alone in_ his 
task. | 

178 


its supreme need. 


remember the advice he gave 


ARCHER 


once in the columns of the World to one 
of those coming dramatists who come— 
and go—so quickly. A man of brilliant 
promise this seemed to be; he was in the 
flush of success. And Archer most gener- 
ously praised his play and finished by say- 
ing: ‘* 1 now conjure Mr. Such-a-One, 
since he knows all about the theatre, to cut 
himself free from its influences and_ its 
cheaper triumphs and to go out into the 
world to find out what life as normal men 
and women live it is really like. The advice 
was not taken, and that brilliant career 
came to nothing in particular. 

Archer’s ideal for the theatre was 
simply, I think, that it should take its place 
on an equality with the other arts and 
public services. That is innate in all he did 
and said for it. He expected from it just 
as much public spirit and just such a 
standard of integrity as a public service 
must have. His own standard was austere. 
Kew people know, I suppose—he mentioned 
it to me quite incidentally one day—that 
while he was active in dramatic criticism he 
would not take a penny from the English 
performances of his translations of Ibsen, 
lest he should even seem to compromise his 
independence. And though there are subtler 
forms of appeal to a man’s self-interest than 
this, | should have been sorry for the man 

or the manager—or the woman _ who tried 
their blandishments upon Archer. They 
would have found the dome of St. Paul's 
rather more responsive. 

He expected the theatre to be at the very 
lowest a calling of good citizenship. I turned 
up the other day his evidence before the 
Committee on the Censorship, and almost 
its first sentence—and the dominant note of 
his complaint—is that by its constitution 
‘ve have here a whole class of citizens and 
artists placed outside the law of the land.”’ 

It was this feeling, I am sure, that deter- 
mined his attitude towards the National 
Theatre and made him its advocate for 
forty-five years. He did not think it would 
be the theatre made perfect, though he saw 
in it the drama kept self-respecting at least. 
3ut to his mind the nation owed that recog- 
nition to the dignity of dramatic art. 
And though, after 1914, he by degrees, 
gave up hope that he would live to see it, 
he had no doubt that some day or other it 


(Continued on page 182) 








SOME AMERICAN LITTLE THEATRES 


By Barbara Morley Horder 


HE Little Theatre movement in 

New York is intensely interest- 

ing, not only as a_ series of 

experiments ranging from small 

theatres like the Triangle to the larger 

and more established companies, but for 

the definitely continuous and constructive 

work that is being done by groups such 

as the Provincetown Players and the Neig- 
bourhood Playhouse. 

One cannot but begin by paying homage 
to the Provincetown Players. Theirs is a 
great story of pioneer work beginning in 
the improvised theatre by the seashore at 
Provincetown, Massachusetts, and of the 
band of actors and playwrights who gave 
their energies and even their lives to the 
cause, and struck out for freedom of 
thought and ideas as wide as the horizon 
against which they stood. Even to-day in 
the more sophisticated playhouse in Wash- 
ington Square there is an atmosphere of 
purpose and austerity, the expression of a 
theatre which is still fighting and whose 
ambitions have not died down with the 
advent of success. During the last few 
weeks they have deserted original work 
for a short time and have produced an 
interesting revival of ‘* East Lynne ’’ 
followed by an exquisitely beautiful pre- 
sentation of Gluck’s ‘* Orpheus.’’ 

Another theatre working and_ succeed- 
ing off the beaten track of the New York 
playgoer is the Neighbourhood Theatre, 
which has been responsible for launching 
the ‘‘ Dybbuk,’’ one of the sensations of 
the season, and alternatively with this they 
are giving a triple bill consisting of a 
Haydn operette and two little Eastern 
dance plays, a festive evening of colour 
and music. An interesting idea introduced 
into the Haydn operetta is the singing and 
the orchestra off the stage while the action 
is mimed, giving full play to the eighteenth 
century airs and graces of the story. 

The Theatre Guild, of course, can hardly 
be classed among the Little Theatres and 
yet it had its origin in a stable and is now 
one of the most famous theatres on Broad- 
way. It has lately given two extremely in- 
teresting and beautifully staged produc- 


tions, Eugene O’Neill’s  ‘‘ Great God 
Brown ’’ and Evreinov’s ‘‘ The Chief 
Thing.”’ 


And now having paid respect to the 
greater, consider a different type of little 
theatre lately started in New York, namely, 
the American Laboratory Theatre founded 
and directed by Richard Boleslavsky and 
run on the principle of the Moscow Art 
Theatre. This idea is significant, not so 
much for what it has actually accom- 
plished but because it is the embodiment of 
a much discussed theory which has so far 
been regarded as a charming impossi- 
bility. In explaining his aims M. Bole- 
slavsky tells the story of a fantastic play 
he once saw in which the last human being 
left on the earth is trying to find man’s 
immortal soul by means of chemical 
analysis. Mistaking the contents of one of 
the test tubes, he sinks upon a chair sob- 
bing with disappointment at his failure. 
This, M. Boleslavsky avers is the fate of 
so many of the experimental theatres—they 
only succeed with a stroke of blind luck or 
fail with equal suddenness—their work has 
no constructional value because it has no 
foundation or unity of idea. 

This American Laboratory Theatre has 
interpreted Gordon Craig’s theory of a 
workshop, school and theatre absolutely 
self-contained from director to carpenter— 
the actors, musicians, designers and crafts- 
men working to make the theatre, as 
M. Boleslavsky says, ‘‘ The purest form of 
collective creation.’’ Being, therefore, 
independent of any outside influence the 
group can approach a production with an 
absolutely original outlook. Using only 
young actors from the school trained to 
every form of expression this Workshop 
Theatre aims at absolute co-operation and 
yet individual expression and after seeing 
the recent production of ‘‘ Twelfth Night,”’ 
one cculd not but marvel at the success of 
this almost too-perfect idea. The only thing 
the production suffered from was an exuber- 
ance of youth that transformed the play into 
something undreamt of in a conventional 
playgoers’ philosophy. It was daring enough, 
indeed almost farcical enough to make the 
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devoted Shakespearean gasp, vet the gasp 
would eventually have to join in the gale of 
laughter that carried the play from begin- 
ning to end. Very different was the con- 
ventional tragedy of Nathaniel Hawthorne's 
‘* Scarlet Letter,’’ in) which the players 
niade this inhuman story interesting by 
accenting the artificiality by a series of short 
scenes almost like tableaux. 

The little theatre breathes a joyous family 


THE NATIONAL FESTIVAL OF 
COMMUNITY DRAMA 


RRANGEMENTS for the National 
Festival of Community Drama are 
now well in hand, committees 
having been set up in the six 

areas into which the country has_ been 
divided. 

This is the first National Festival to be 
held in this country and it is felt that a 
dramatic Tournament of this description, 
open to all amateur companies throughout 
England, Wales and Scotland will be wel- 
comed, not only for the interest and value 
attaching to its competitive aspects, but 
also as a means of developing the artistic 
standard of amateur production, and of 
proving the social value of the drama in 
the life of the people. 

In each of the six areas there will be a 
preliminary Tournament to be held about 
December 15, 1926. A judge nominated by 
the Drama League will select the best play 
produced at each of these Festivals. These 
six selected plays will then be adjudicated 


1 


at the Final Festival to be held in London 


Cariv In 1927 


and the winner will be elig 
ible for the American Tournament which is 
held in New York in Mav. Entrants for 


the Festival must be amateur bodies in the 


usual meaning of the word, though a pro- 
reSsi( 1 
Participation in the Festival is limited to 
Societies affiliated to the British Drama 
League. \ny Society not yet affiliated 


and paid producer is allowable. 





LITTLE THEATRES 


feeling which it seems to spread among the 
audience—the joy of searching, building and 
growing on a firm foundation, a theatre 
that in spite of mistakes of youth holds up 
its head with a proud self-reliance, a theatre 
that can say ‘* I take off my hat to the beau- 
tiful yesterday, but I pray to the amazing 
to-day and I am ready to give myself and 
cede my place to the all triumphant and 


’ 


mysterious to-morrow.’ 


to the British Drama League may compete 
on payment of one guinea affiliation fee. 
This fee also, of course, entitles the Society 
to all privileges attaching to membership of 
the British Drama League. 
The six areas with their secretaries are 
as follows :— 
London (Southern Area): Mr. Cyril 
Wood, 8 Adelphi Terrace, W.C.2. 
Rath (South-Western Area): Mr. Charles 
McEvoy, 8 Darlington Place, Bath. 
Birmingham (Midland Area): Mr. J. 
Wale Smith, 71 Newhall Street, 
Birmingham. 
Liverpool (North-West Area): Mr. John 
Hirst, 7 Blackfriars Street, Manchester. 
Leeds (North-East Area): Miss Anne 
Marsland, 51 Ash Grove, Leeds. 
Glasgow (Scottish Area): Mrs. A. C. 
Crichton, 48 Belmont Street, Glasgow. 
\nd society which has not already received 
detailed particulars of the Festival is in- 
vited to communicate with the secretary of 
the area in which it is most convenient for 
such a society to enter, and full particulars 
will be forwarded. The regulations in the 
various areas vary to some slight extent as 
all arrangements have been left to the area 
committees to decide for themselves. In 
some cases the closing date for entry is as 
early as July 31, therefore no delay in 
application for particulars is advisable on 
the part of those who desire to enter. 
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would be there to be seen. And I have no 
doubt—no doubt at all—that this cause of 
his also will triumph. And I know—none 


better—how much its triumph will owe to 
his faith and work. 

So it comes about that his executors have 
given his books to the custody of the Drama 
League, and that a few of his friends 
have given this memorial bronze to go 
with them. It could have no better place, 


“WALES AND 


HE article on ‘* Wales and_ her 
Drama’ in the June issue of 

DRAMA, is provoking in some of 

its inconsistencies. That is the 

excuse for this reply. Miss Quin is lament- 
ing the absence of opportunities in London 
for the performance of Welsh plays. At the 
same time she draws our attention to the 
striking parallel between the problems that 
faced Irish drama a quarter of a century 
ago and the problems that are facing Welsh 
drama to-day. It is true that the problems 
are much the same, but the spirit of the 
people working is different. When W. B. 
Yeats and Edward Martyn paid _ that 
memorable visit to George Moore at the end 
of the last century, the one point about 
which they were quite certain was that to 
found an artistic theatre they must get 
away from London. It was difficult to per- 
suade George Moore of the practicability 
of such a scheme as he had no opinion of 

Dublin as a cultural centre. But the 
enthusiasts had their way and to-day there 
are few theatres in the world with a higher 
reputation for good work well done than 
the Abbey Theatre at Dublin. I have a 
suspicion that one of the reasons why the 
English theatre-going public has accepted 
the Irish Players with such marked adula- 
tion is because the Dublin Company has 
proved that dramatic work of the highest 
quality can be done and can be patronized 
tside London. 

The Welshmen are working in the other 
direction. They are anxious to get the 
stamp of London approval upon their work. 
To do this they have to trust their work to 
actors unacquainted, except through music- 
hall mimicry, with the Welsh dialect and 
lacking the tradition of the people. There 
are many adequate and _ even _ talented 
amateur companies in Wales, who through 
152 
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1 think, than in a library—the only one in 
England—where the art that he loved and 
respected is loved and studied. And it is 
only here for the time. By the terms of 
our trust, when a National Theatre is in 
being, it is to go with the books to the 


dD 
library there, so that there, of all places, a 
memorial to him may not be lacking. And 


I hope, Lord Howard, that before too many 
vears have past, you, perhaps, may be pre- 
siding over the ceremony of its transference. 


HER DRAMA” 


By I. Kyrle Fletcher 


their very upbringing are capable of giving 
much truer and more satisfying productions 
of Welsh plays than those presented by 
more experienced professionals. 

From another point of view also the 
Welsh dramatist’s desire to have his play 
staged in London is to be deplored. It is 
well known among playwrights that the 
play most likely to be successful in London 
is the one which follows the fashionable 
trend of the moment. It is the exception 
rather than the rule for a dialect play of 
originality by a native dramatist to enjoy 
more than a succés d’estime. Mr. Richard 
Hughes’s, ‘‘ A Comedy of Good and Evil,” 
the apex of Welsh dramatic achievement, 
was a great success when produced at 
Oxford, but that could not be said of 
London’s treatment of the same_ produc- 
tion. Mr. Arthur Roberts’s wonderful 
‘** Cloudbreak,’’ with its deeply religious 
atmosphere, was known and _ loved _ in 
Wales long before London decided that 
it was a great play. I would recommend 
the Welsh dramatists to cultivate their 
own country first and London a very bad 
second. Why has Cardiff never had 
production of ‘‘ A Comedy of Good and 
Evil’’? Why has Mr. Roberts’s second 
play, ‘‘ Midsummer Morning,’’ 
seen in South Wales and why has his 
latest play, ‘‘ The Strait Gate,’' never 
been seen in Wales at all? These are 

few of the questions which the dramatists 
themselves can answer by using some of the 
energy which they now employ in getting 
their plays accepted by London managers 
towards the training of the alread 
adequate companies existing in Wales 
London will welcome the Welsh _ players 
with open arms when they come with the 
reputation of achievements equal to that 
of the Abbey Theatre. 


never been 
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Neither the Editor nor the Drama League as a whole 
accepts any responsibility for the opinions expressed 
in signed articles printed in this Journal, 


The last few weeks have been notable for 
activities in several directions in regard to 
the efforts which are being made to bring 
about International Co-operation in the 
field of the Theatre. Mr. James K. 
Hackett was good enough to represent the 
British Drama League at the first Inter- 
national Conference of Actors, held in 
Berlin, on June 25. Miss Gertrude King- 
ston officially represented the Stage Guild, 
to which body the Conference was, perhaps, 
relevant than to 
that its reference was confined to questions 
the Mr. 


however, give an 


rather more ourselves, in 


affecting actor. 
Hackett, able to 
address on the work of the Drama League 
] 
and 


professional 
was 


has brought back for us an amount of 


most valuable material which it will be our 
duty to sift and describe further in a later 
number of the magazine. This new Inter- 


national Society has obvious affinities with 
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M. Gemier’s scheme and the Drama League 
committee is at work in formulating a plan 
by which the scheme may be best promoted 
so as to satisfy all the interests involved. 


77] 


Yet another International Conference was 
held at Prague, on July 3 to 5, and to this, 
being specially concerned with amateur 
work, the League sent a special representa- 
tive in the person of Mr. Norman Marshall, 
whose report will also be available in our 
October number. 
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Our readers will have noticed many 
allusions in the Press to the action of the 
Lord Chamberlain in regard to Sunday 
Play Producing Societies. Mr. Walter 
Payne took charge of the negotiations on 
behalf of the Societies, and we feel that he 
is to be congratulated on his able handling 


of the matter which has resulted in some 
further regulations issued from the Lord 
Chamberlain’s Office, which have done 


much to regularize the position of Sunday 
Play Productions on the basis, roughly, that 
no society may sell tickets for any of its 
Sunday performances less than a week be- 
fore the performance. A copy of the new 
regulations is on our files and can be seen 
by any member who desires further informa- 
tion on the subject. 


77) 


The Library will be closed on and after 
August 2, when all will be 
pended. It will be reopened at 10 a.m. on 
August 23. It will be of verv great assist- 
ance te the Librarian if 
a special effort to return all books that are 


service 


sus- 


members will make 


due by the last week in July, when the 
annual checking of the Library will take 
place. 
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\ccording to our custom Drama will not 
be published during August or September, 
and the office itself will be from 
\ugust 2 to 16. 
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MONTHLY 


The Dark Hours. By Don Marquis. Cape. 

The Little Duke, and other Historical Plays. By F 
Johnson. The House that Jack Built, and other 
Plays. By Dorothy B. Faber and Mary Kelly. 


Wells, Gardner, Darton & Co. 2s. 6d. each. 

His First Money. By Josephine Knowles. The 
Last Bread. By H. E. Bates. Labour Publish- 
ing Co. Is. each 


‘6 HE DARK HOURS” is an effort to 
present, in a form practicable for the cur- 
rent theatre, some of the events of the last 

hours of Jesus on earth. There is no attempt at 

interpretation of story or character. 

Almost every word spoken by Jesus is taken from 

the Bible. 

with more 


Some of the other characters are dealt 
creatively, but the play relies chiefly on 
the sheer drama of the story as we know it. No 
dramatist drawing upon his own imagination would 
have had the courage to pile flaringly dramatic 
scene upon scene like this. It is the spirit of the 
mob which dominates the play. Even in Shakes- 
peare it would be hard to find mob scenes more 
dramatically effective, more brutally realistic. One 
begins the play perhaps a little irritated by the 
which forbids the appearance ot Jesus 
on the stage; at the end one is profoundly grateful 
for it. The enormous. \s the author 
points out, ** You might show on the stage some 
personal conception ot a 


convention 
gain is 


Jesus who is merely a 
human being; but you cannot show the traditional 
and orthodox Jesus who is a God.’’ Nevertheless, 
Jesus is the chief part in the play, and we hear 
Him as He speaks in the street below the 
f Caiaphas, in the 


house 
darkness of the Garden of 
the Hall of Judg- 

The whole play 
theatre, so vigorous 


Gethsemane, through the door o 
ment, and finally from the Cross. 
is written with a sense of the 
and brilliant that the 
and moving. 

History on its best 


effect is almost cruelly vivid 


behaviour, very careful to 


“6 , ” 


mind its p’s *’ and 


‘ 


‘ q’s,’’ is seldom interesting. 
It is inevitable that Miss Johnson’s historical plays 
for schools should have the flavour of milk and 
water. The dialogue seems to have been written 
swiftness and naturalness than 

without tears, and the con- 
phraseology can only have the 


less with an eve to 
to imparting histery 
ventionally archaic 
result of strengthening the belief of the 
people who lived in the past 


chief 


average 
boy and girl that 
vere quaintly unnatural creatures whose 
characteristics were that they tarried instead o 
stopping, and cried 
when ruffled. 
The other 


rather 


book of children’s 
unfortunately at 
r and Dewdrop were 


creatures, their 


plays we opened 
a play in which the fairies 
Detestabl 
usually means that the 


busy. 


Gossim 


presence 


play has been written by the sort of person wl 
talks about ‘ the little ones *’ and is chiefly an 
xious that the school should have a chance of 


showing off their new steps and that the parents 








should exclaim, ‘* How sweet! ”’ However, that 
sort of person has obviously had no hand in is 
k. At least four of the plays are of the ad1 


able sort which both children and audience ought 





to enjoy equally. Especially good are those which 
give opp s for dressing up as owls, and 
frogs, and rats, and suchlike intriguing beasties 
but best of all is ‘* The Magic Fishbone,’ whicl 
s pted from Dickens. This fulfils the chief 


“* Marry!" or “ Avaunt!” 


BOOK LIST 


essential of all really good children’s plays—that 
the children should pretend to be grown-ups. 

In ** His First Money there are three minutes’ 
Grand Guignolism of so excellent a quality that we 
almost forgive the chief having 
irritated us so much during the earlier part of 
* discoursing in such a pretentiously 
style. 


character for 
the play by ‘ 
** literary 

here is a moral in ‘ 
excellent moral. 


The Last Bread,’’ a very 

It is that if you snatch as greedily 

as Mr. Bates at every opportunity to be grim and 

sordid and horrible, you will soon overbalance and 

go sprawling into the abyss of bathos. That is 

what has happened to Mr. Bates. 

Sea Plays. Edited by Colin Campbell Clements. 
Holden. 7s. 6d. 

On the Racecourse. By 
ls. 


In one of these 


Lady Gregory. Putnam. 


* sea-plays by American authors 


Sintram—* an emaciated, 
frail, sickly lad of about twenty. As the curtains 
part he stretches his arms out impetuously towards 
the sea, uttering a prolonged ‘* Ah-h-h!’’ The 
Sintram is symbolical of the spirit of most 
of the plays in the book. They represent ‘ the 
prolonged ‘ Ah-h-h!’”’ of the town-dweller yearn- 
ing sentimentally for the sea, for the primitive in 
nature and man. But as the inspiration of these 
plays seems purely literary and second-hand, they 
are mostly as unattractively anamic as the unfor- 
Sintram himself. 

It is good to turn from this literary sentimen- 
talising over the mankind to the 
Her char- 
becaus¢ het art is 


there is a youth called 


sickly 


tunate 


simpler types of 
article in Lady Gregory’s play. 
richly alive 
not built on the library floor, but on an acceptance 
of the 
earthiness about 


genuine 
acters are so 
realities of life. There is a strong, clean 
her humour, her poetry and her 
sentiment. The difference between the two types 
of play is the difference betwen a country flower 
growing in a conservatory and one with its roots 
huried in the soil. 


Vainly Players. By Constance Benson. Butter- 
worth. 21s. 
There could hardly be a simpler way of setting 


Lady Benson’s 
‘* During this year we played such-and-such plays, 
and so-and-so and so-and-so joined the company.” 
Thus the tale goes steadily on, year by year. A 
plodding sort of book? Not a bit of it! Lady 
sketching a man_ with 


out one’s recollections than way. 


Benson has the knack of 
the neatest and swiftest of strokes, and of pinning 
an anecdote. It is usually all 
over in a few lines, but at the end of the book 
one’s mind is thronged with vivid impressions of 

hol ~~ ES 


Benson 


him down with 


Je host of interesting people. keep 
warm in people’s hearts the memory of the 


Company * has been Lady Benson’s aim, and most 


abundantly it has been her achievement. But 
ceording to Mr. Arthur Machen, who has written 
the introduction, we re serious people, and we 


must have a moral. ‘* And the moral offered by 
Lady Benson is that the only serious work in the 


world is done by those who are bubbling with 


laughter.’’ This is a book for anybody who finds 
it entertaining to be interested in people, even if 
he never seeks his entertainment in a_ theatre. 


Above all, it is that rarest of things, a book of 
although shrewd, witty and 


good-mannered. N.M. 
1s 


which 
is unfailingly 


re llections, 


honest, 
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A CLUB CONSTITUTION 





We are often asked to supply a specimen of Rules for a Dramatic Society. The following Regu- 


lations of the Shoreham Village Players seem admirably adapted for such 


1 purpose, and we are glad 


to be enabled to print them in extenso in the belief that they will offer useful suggestions to other 
Societe in course of formation now or in the future. 


Description, 


1.—The organization shall be known as The 
Shoreham (Kent) Village Players. 
Objects. 

2.—The Society shall exist exclusively for the 


furtherance of the art and technique of the theatre 
in Shoreham, near Sevenoaks, Kent, and in such 
other districts as those to which it may extend its 
activities in accordance with its financial or artistic 
requirements. The organization shall have as its 
prime object the presentation of works of contem- 
porary or earlier British and foreign dramas or 
operas. It may also undertake or co-operate in 
pageants, musical shows, or other entertainments, 
and collaborate with any other individuals or 
organizations to the furtherance of its objects. It 
may institute courses of lectures or educational 
movements associated with the art of the theatre. 
3.—The Society shall endeavour to give annually, 
or if possible more frequently, a season of per- 
formances of dramatic and similar works, and 
shall have in view the ultimate establishment of a 
repertory theatre to be owned and operated by 
the Society. Such theatre shall, so soon as it 
may be deemed feasible, be established on a com- 
pletely professional basis. 

4.—The funds of the Society and all monies 
accruing thereto shall be devoted entirely to the 
purposes above mentioned, and it shall be the aim 
of the Society to build up a capital fund with a 
view to acquiring or leasing a suitable headquarters 
for the most advantageous promotion of its objects. 
Membership. 

5.—The membership of the Society shall be 
drawn from among those persons resident in or 
normally frequenting the parish of Shoreham, and 
the district within five miles’ radius of Shoreham 
Parish Church. 

6.—Each member shall pay an annual subscription 
of half-a-crown, and upon being accepted into 
membership by the Committee, shall have the 
right to attend all public or private meetings of 
the Society, to enjoy all privileges of the same, 
and, moreover, shall be entitled, without further 
payment, to one seat per annum at one performance 
of a play presented by the Society, the cost of 
which seat shall not exceed the membership fee. 
The cast of artists, staff, etc., of the Society’s 
productions shall, so far as is possible and desirable, 
be recruited from the membership. 

ldministration and Officers. 

7.—The Society shall assemble in general meet- 
ing at least once per annum to discuss the past 
achievements and the future policy of the Society. 

8.—The President and Vice-Presidents of the 
Society shall be elected and Committee vacancies 
filled at one of the meetings of the membership to 
be held in the summer, which meeting shall be 
known as the annual general meeting of the 
Shoreham Village Players, not less than seven days’ 
notice of which meeting shall be given to the 
membership. At such annual general meeting an 
audited statement of the year’s income and expendi- 
ture of the Society shall be duly presented by the 
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Committee for the consideration of the Society. 
Members assembled at the annual general meeting 
shall fill vacancies on the Committee, and shall be 
responsible for the control and administration of 
the Society and its funds throughout the year. 
The Committee shall recommend to the annual 
general meeting for election a President and such 
Vice-Presidents as the Committee may deem 
desirable. ; 
The Committee. 

9.—The Committee of sixteen shall elect from its 
number a Chairman, Vice-Chairman, Secretary, and 
Treasurer. It shall be empowered during its year 
of office to carry on the whole business of the 
Society, administer its funds, and deal with all 
essenual matters in such a way as shall be deter- 
mined by a majority vote at any Committee meet- 
ing. Committee meetings shall be called by at 
least two clear days’ notice. The quorum. shall 
consist of five members, of necessity including the 
Chairman or Vice-Chairman or Secretary. One 
quarter of the Committee shall retire annually. 
Retiring members’ names shall be selected by 
ballot. Such retiring members shall be eligible for 
re-election. No member shall be subject to election 
who has not signified willingness to serve. The 
Committee shall have power to co-opt Committee 
members to fill vacancies occasioned by resignation 
or other loss of membership, or such special officers 
or persons as may be deemed necessary. 

10.—The Committee shall have power to employ, 
in honorary or salaried capacity, on behalf of the 
objects of the Society, any person or persons whom 
they may deem esseatial or desirable. 

The Director. 

11.—To facilitate the presentation of plays and 
other operations of the Society, the Committee shall 
appoint a Director who shall thereupon become an 
ex-officio member of the Committee and Society. 
The duties of the Director shall be specified by the 
Committee, to which he shall be directly respon- 
sible. But he shall have power to make essential 
disbursements or to carry out interim decisions not 
affecting the general policy of the organization 
without reference to the Committee. The tenure of 
office of the Director shall be for such period as the 
Committee may determine and shall be continuous, 
saving that it may be terminated by one month's 
notice in writing from either party. 

llteration of Rules. 

12.—These rules can only be altered by a general 
meeting of the Society, of which fourteen days’ 
notice in writing shall be given, and any proposed 
alterations shall be posted at least one week prior 
to the meeting. 

Extraordinary General Meeting. 

13.—An extraordinary general meeting may be 
called at any time on the application of any ten 
members of the Society. A fortnight’s notice o! 
such meeting in writing shall be given to the 
membership. 

Eligibility to Vote. 

14.—Only such members as have paid the annual 
subscription shall be eligible to vote or otherwise 
share in the Society’s activities. 
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MINUTES OF THE SIXTH ANNUAL 





MEETING OF THE BRITISH DRAMA 
LEAGUE 


Held on Friday, June 25, 1926, at 2.30 p.m., 

at 8 Adelphi Terrace. 

Lord Howard de Walden in the chair. 

The minutes of the last meeting which had been 
circulated were taken as read and signed. 

Innual Report. 

Mr. Whitworth outlined the principal items in the 
Council’s Annual Report, copies of which had 
already been circulated with the June Drama. A 
question was asked as to the circulation of the 
magazine and Mr. Whitworth replied that it was 
approximately 2,700. It was then formally proposed 
by Mr. Whitworth, seconded by Mr. Lee Mathe Ws 
and 

RESOLVED : 
should be adopted.”’ 
Balance Sheet. 

Mr. Rea stated that as each member had _ before 
them a copy of the balance sheet he did not pro- 
pose to read out each item. He pointed out the 
encouraging —_ increase in subscriptions from 
£1,039 lls. lld. to £1,488 13s. Od. Mr. Rea 
appealed for a further increase in the number of 
subscriptions and also for a larger number of Patron 
Members who subscribe five guineas annually. H¢ 
also brought the book shop before the notice of the 
meeting. 

Referring to the sum of £100 granted towards 
the expenses of the visit of the Huddersfield Thes- 
pians to America, Mr. Rea pointed out that it was 
hoped to recover this sum by private donations. 
Mr. Rea proposed, Mr. Lee Mathews seconded, and 
it was 

RESOLVED: ‘* That the balance sheet should 
be adopted.”’ 

Vacancies on the Council. 


“That the Annual Report 


It was reported that in accordance with the rules 
of the League, one third of the membership of the 
Council should retire annually in rotation. The 
members due to retire this year were: Mr. Lee 
Mathews, Mr. Albert Rutherston, Mr. W. J. Turner, 
Mr. Lewis Casson, the Master of the Temple, Miss 
Maude Scott and Mr. Walter Payne. These 
members had signified their willingness to serve 
again if elected. It was also reported that during 
the past year the following had been co-opted for 
the Council: Col. Headlam, M.P. and Mr. W. A. 
Darlington—that one nomination had been received 
to fill the vacancy—Dr. L. du Garde Peach. 

Proposed by Miss E. H. Wheeler (Newton Abbot 

Repertory Company). 

Seconded by Mr. C. M. J. Senior. 

It was unanimously decided that the above should 
be elected. ; 
Election of Auditors. 

It was proposed by Dr. Boas, seconded by Mr 

Cloudesley Brereton and 


RESOLVED: ‘* That Messrs. Searle 





, Honey- 


bourne & Co. should be re-elected auditors for the 
coming year.”’ 
Proposal by The Stage Guild. 

Mr. Whitworth stated that in the absence of Miss 
Kingston who had been hoping to move a resolu- 
tion in connexion with this proposal, he had been 
asked to explain the scheme which was shortly to 
be put forward by the Stage Guild to amateur 
societies. 

Mr. Whitworth stated that the Stage Guild felt 
that financial loss was being incurred by professional 
companies when theatres were booked by amateur 
societies, sometimes thus forcing the professional 
companies to have a ‘‘week out’’ on their tour, The 
proposal before the meeting was that a voluntary 
levy should be contributed by all amateur societies 
using the professional theatres—the levy suggested 
being ls. per head per annum for each member of 
the society and also 1s, for every week or part of a 
week in respect of each member taking part in a 
performance in a_ professional theatre. This fund 
to be at the disposal of the Council of the Stage 
Guild. 

Mr. Hannam-Clark expressed the opinion that 
the amateur was the professional actor’s best friend 
and should not, therefore, be penalized. 

Mr. Bernard Shaw stated that the growth and 
energy of amateur bodies was accounted for by the 
fact that the professional companies were not giving 
the community the plays they wanted—they were 
creating an audience and should be encouraged 
instead of being taxed, and the really sensible thing 
to do would be for the Stage Guild to subsidize 
the amateurs. He also suggested that the Stage 
Guild should guarantee that if the amateurs would 
not perform standard plays the professionals would 
undertake them. 

Mr. Shaw also said that he was in favour of the 
question coming up for discussion at the Autumn 
Conference. 

Mr. Rea pointed out that he held no brief for the 
Stage Guild proposal, but he thought it only fair to 
state that there was no suggestion that amateurs 
should be taxed who gave performances in towns 
where no theatres existed, and that obviously the 
Stage Guild had no wish to handicap the amateur’s 
work. 

Miss Fogerty stated that as a rule the letting of a 
professional theatre was arranged a year in advance 
and if a company had been successful, dates were 
booked by the manager there and then to return 
the following year. Miss John stated that in cases 
where performances were taking place simultan- 
eously at the theatre by professionals and at the 
Town Hall by amateurs—the latter often seriously 
affected the former. 

Mr. Sieveking stated that he thought the amount 
of the proposed levy absurdly small. Mr. Sladen 
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ils by allowing amateurs to join thei 


made on profits taken by amateur societies 


by Miss Edith Craig: 








' to talk things over 
and for that purposs 








ele gates could meet 








Membership Badge. 
Motion proposed by Miss M. Harris: 
‘That members should be given a badge to 


signify that they are associates of the League. If 
members wore a small brooch with the initials 
B.D.L. and met other members they would 


probably be drawn together in sympathy with the 
League.”’ 

This motion was discussed briefly and as no 
seconder was forthcoming, was not carried. 
Autumn Conference. 

Mr. Whitworth reported that as no invitation had 
been received for the Autumn Conference he would 
move a resolution that it should be held in London 
this was seconded by Mr. Cloudesley Brereton. 

Mr. Sladen Smith stated that he was in favour 
of this suggestion as no provincial city could hope 
to offer such amenities as were to be found in 
London. 

The resolution was carried. 

The meeting then closed with a vote of thanks 
to Lord Howard de Walden for so kindly taking 
the chair—proposed by Dr. Boas, seconded by Mr. 
Whitworth and carried unanimously : 


THE FESTIVAL THEATRE, 
CAMBRIDGE 


As many of our readers already know, a 
striking adventure is to be undertaken at 
Cambridge, where the old Theatre Royal, 
just outside the town, has been acquired for 
the purpose of a Repertory Theatre, which 
will in future be known as the Festival 
Theatre. The deep horse-shoe shaped pit 
will be steeply raked and seated with luxur- 
ious orchestra stall seating and the old 
stage will be entirely removed and a level 
floor installed with a deep forestage em- 
bracing the entire width of the building. 
The policy of the directors in the choice of 
their weekly productions will be as univer- 
sal as possible. The theatre will be open 
during each University term and the pro- 
gramme will be made up of divers examples 
of outstanding dramatic work of all nations 
and experiments in modern theory will be 
undertaken at intervals. We have seen the 
first draft programme and can assure our 
readers that the works to be produced are 
all of importance and show that the under- 
taking will be conducted in an adventurous 
and original spirit. The Directors of the 
Theatre are Mr. Terence Gray and Mr. C. 
Harold Ridge, with Mr. Herbert Prentice 
from the Sheffield Repertory Company as 
resident producer. 
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AFFILIATED SOCIETIES 






















Aberdare County School Past Students’ Dramatic Society Beckenham Players 
t Acton Strolling Players’ Amateur Dramatic Club Bede College Dramatic Socicty 
Actors’ Church Union Bedford College Dramatic Society 
’ Adastral Players Beds, Bucks, Cambs and Herts Adult School Union 
r Adelaide Repertory Theatre Beechcroft Settlement 
All Saints’ Dramatic Society Benton Players 
Altrincham Garrick Society Berkshire Federation of Women's Institute 
Amherst Old Girls’ Dramatic Club Bethnal Green Dramatic Society 
Anglesey Union of Village Halls Dramatic Committee Bexhill Players . 
Angus Watson Staff Institut Billericay Women's Institute Dramatic Section 
A lipteerers Bingley College Dramatic Society 
Arg iuts Southgat Amateur Dramatic Company Birkbeck College Literary Society 
Armstrong College Dramatic Society 5 Birmingham Amateur Dramatic Federatior 
Arts Leagu f Servic Bir m Jewish Arts Society 
Arund viz Dramatic Soc ety Birmingham University Dramatic Society 
Ashburt ) Bishop Otter College Dramatic Society, Chichester 
As d Bovs’ Gramm ir School Dramatic Society Blacker Hill W.E.A. Literature Group 
Ashingt Dr: Clut Blackfriars Theatre ; 
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Branch of the F Association 
Operatic and Dr mackie Society 
1 Play Reading Circle 
i ium Staff Play Society 
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Iraining College 





of London College Dramatic Society 
aremont Literary and Dramatic Society 
& J. Clark’s Boys’ and Girls’ Clubs Dramatic 

levedon Players 
Clift Arts Club 
Cli Pioneer Players 
Clither Girls’ Grammar School Literary Society 
( kyolly Company of Amateur Players 
Cocoa Works Dramatic Society, York 
Colchester Stage Society 
College of The Resurrection Dramatic 
Colst s Girls’ School Staff Dramatic Group 
Colst s Girls’ School Sixth Form Reading Club 
Comm ty Players, Birmingham 
(o-operative Holidays Association 
( Id Players 
( d Shakespeare Society 
County School for Girls, Gravesend 
Coventry Dramatic Society 
Coventry Dramatic Study Club 
Crafty Players 
Cranmer Wesleyan Social Club 
Crayford Educational Fellowship 
Crediton Dramatic Society 
Crossleyan Literary Society 
Cyclone Repertory Company 
( ba Dramatic Club 
Dalton Women’s Rural Institute Dramatic Soci 
David Lewis Dramatic Society 
Deeside 1.L.P. Dramatic Society 
Delphic Dramatic Society 
Devizes Play Readir Society 
Devonshire Dramatic Club 
Dickens Operatic and Dramatic Society 
Dirkhill Primitive Meth dist Amateur Dramati 
Ditchling Villa layers 

Dolgelly Play rs 
Dollar Dramatic lub 
Dovercourt Amateur Dramatic Club 

Dramatic Art Centre, Mary Ward Settlement 
Dramatic Guild, Liverpool 
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So 


AFFILIATED 





SOCIETIES 


Dudley Girls’ High School 

Dudley Training College Dramatic Society 

Dumfries Guild of Flayers 

Duncan House School 

Dundee Dramatic Society 

Dundee Training Coliege Dramatic Society 

Durham County Poders ation of Women's Institutes 


Durham University College of Medicine Dramatic Socicty 

Dursley Community Players 

East Grinstea 
ist Ham 


d Repertory ¢ ‘ompany 
Old Collegians’ Dramati¢ 
ist London College Dramatic Socie ty 
ist Suffolk County Federation of Women’s Institutes 
ist Sussex County Federation of Women's Institutes 
astville Park Church Dramatic Society 

ezer (Llantwit Major) Dramatic Socicty 
PI 1 Instituti Dramatic 
Theatre Company 

atic Society 

gham and Staines Players 
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lizabeth Blake's Company 


m House Club (Dramatic Section) 
rson Club Dramatic Group 
field Grammar School Old Boys’ Association Dramatic Section 





vl ~~ Folk Dance Society 

sux de ration of Women's Institutes 

ton ¢ ‘ll 
Exeter Dra: ama League 
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THE 


Annual Autumn Conference 
OF THE LEAGUE 


will be held this year in 


LONDON 
On FRIDAY and SATURDAY, OCTOBER 29th and 30th 


The Conference will be open to all members of the League. 
Every Affiliated Society is invited to send two delegates. 


Resolutions to be placed on the Agenda of the Business 
Meeting (which will be held all day on Saturday, October 30th) 
should be forwarded to the Hon. Secretary not later than 
September 10th, so that the full Programme of the Conference 
may be circulated early in October. 





8 Adelphi Terrace, London, W.C.2 











NEWS FROM NORTH AND SOUTH 





Mrs. Frank Worthington gave a_ special perfor- 
mance in aid of ** Invalid Children’s Aid Associa- 
tion—Peter and Wendy Homes ” and of the West 
London Hospital, on Thursday, June 24, at the New 
Scala Theatre. The play was ‘“ The 
Medium,’’? by Hubert Norman, and Mrs. Worthing- 
ton sustained the principal part. Mrs. Worthington 
is an actress of uncommon gifts and she was sup- 


chosen 


ported by. a company distinctly above the average. 
Mr. Henry Oscar produced the play admirably and 
as usual in Mrs. Worthington’s productions the 
charities concerned benefited to a surprising degree. 
We have in short nothing but praise for the manner 


in which the whole performance was carried out, 
but with so much talent and enthusiasm it seemed 
a pity that a play could not have been chosen in 
which those qualities would have had a chance ef 


expressing themselves more worthily. 


THE PANTON ARTS CLUB. 


The Panton Arts Club is giving its first dramatic 


performance at the Etlinger Theatre on Tuesday 


evening, July 20, when four short plays, or fan- 
tasies, by C. R. Allen, author of ‘** The Ship 
Beautiful ’* and Brown Smock,’’ will be pro- 


duced. Three of the 
formed by the amateur society ‘‘ The Foundlings,”’ 
under the direction of Miss Ellen O'Malley. The 
fourth play is *‘ When Mr. Punch was Young,’’ a 
delicately imaginative piece of writing, which will 
be played throughout by a professional cast, includ- 
ing three children, pupils of the Italia Conti Drama- 
whom the term professional 


tic School, to 
justly be applied, as they have already appeared in 


plays have already been per- 


may 


important West End productions, such as: ‘* Peter 
Pan,’’ ** The Prisoner of Zenda,’’ ‘‘ Salome Jane,”’ 
‘** The Admirable Crichton,” etc., etc., and two of 
them have been on tour with Sybil Thorndike in 


“The Lie.’’ Little Brian Glennie is 

cripple, Sparrow, Lewis Shaw is Punch, and Lydia 

makes an Judy. The two 

taken by Harrison Ainsworth 

Gordon. Mr. Gordon made a great 
as Cameron, in ‘* Mary 


acting the 
Craddock irresistible 
idult parts are and 
Edmund suc- 
Rose, . on 
company. He is 
venture in 


cess lately tour 
Mr. 


ducing the 


with Seymour Hicks’s pro- 


play, this being his first 
production 

contributed by Vivian 
Mae stro Morelli, and 
is arranging the dances. The orchestra 
Wood-Smith quartet, 


airs composed by the author 


Incidental music will be 
Roberts and. the 


jill Argvle 


is provided by the 


students of 


wind who 


ive orchestrated the 


of the play. 

The object of the Club’s productions is to bring 
out new plays and new artists. The plays pro- 
duced are by members of the Literary Section of the 

parts are filled by members of the 


Club, and. the 


Dramatic Section, and the winning competitors in 
the half-vearly Festival of Arts and Letters, 
organized by the Club. All enquiries about the 
Club, or about tickets for the performance, should 
he addressed to the Hon. Sec., 12 Queen’s Road, 


Hendon. 


Qs 








Kyle, K.R.G., D. Litt., etc., in his 
annual verse speaking examination 
for Tees-side, organized by Miss Ivy Smithson on 
behalf of the Poetry Society (Incorporated), and held 
at the Queen Victoria High School for Girls, 
Stockton-on-Tees, recently, pays a_ tribute to 
the technical excellence of the voices of the fifty- 
nine¢ heard in the various certificate, 
bronze medal, and silver medal grades. They spoke 
with excellent diction, clear tones, precise 
enunciation and pronunciation, without pedantic 
carefulness, one of the most pleasing voices, charm- 


Chevalier 
report on the 


candidates 


clearly, 


ingly used, being that of a self-possessed girl of 
five vears. 

The experienced examiner, who has been asso- 
ciated with these examinations for a dozen years, 
judging on principles laid down by Lady Margaret 
Sackville, the first President of the Society, Si: 
Frank Benson, and Sir Johnstone Forbes-Robert- 


son, who set the standard to be aimed at, proceeds 
to point out that the outstanding feature on this 
however, the general excellence 
voices, but the rarer quality of individuality 


occasion, was not 


of the 
of interpretation. 


THE STUDIO THEATRE, KENSINGTON, 
SWANAGE. 


and 


The Studio Theatre has returned to its London 
Studio, where it will play in future as well as at its 
Swanage Theatre. 

It played its Myths, Fantasies and Humoresques 
in London until 1923, being one of the first small 
independent theatres for developing a certain form 
of drama. It then instituted its theatre at Swan- 


age, where it plays at intervals all through the 
year, 


Last May it reopened its London Studio Theatre, 
at 170 Warwick Road, Kensington, with six perfor- 
mances of the ‘‘Winged Horse,’”’ ‘*Three Moments” 
and ** A Humoresque,’’ designed and produced as 
usual by Hilda Spencer Watson. 

A Masque and other productions will be played 
at Swanage during the Summer Season, beginning 
on August 14, and in London in early October. 


NOTES. 
article 


Mr. 4. 


printed on page 


Fletcher, the writer of the 
182, is open to engagements during 
next winter for lectures on Welsh drama, Celtic 
drama and modern tendencies in the theatre, ete. 
Those interested should apply to the Hon. Secretary, 
British Drama League, 8 Adelphi Terrace. 


Kvrle 


One of our affiliated societies offers the gift of 
set of conventional scenery, proscenium arch, 


columns and flats made for a village hall which has 
now been sold as a cinema. The set was made for 
a stage with a proscenium opening 14 ft. wide. 
The flats are about 8 ft. high, and the whole set 
(washed with a plain stone colour) can be easily 
Applications should be made to the Hon. 

British Drama League, 8 Adelphi 
W.C.2. 


adapted. 
Secretary, 
Terrace, 






































THE 


BIRMINGHAM 
REPERTORY 


THEATRE 





Programme July 


September rith— 


Reopening afler Summer Vacation with 
“THE BLUE COMET ” 
A new Comedy 


By Eden Phillpotts 


Still Running: Royal Court Theatre, London 
‘THE FARMER’S WIFE ” 
By Eden Phillpotts 


(THIRD YEAR) 


Kingsway Theatre, London 





Closed for Summer Vacation 









































AND IN THE 
TOMB WERE 
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TERENCE GRAY FOL NL 

Author of And Ix The To TERENCE GRAY 
1 Dance Drama”. {| ™ Author of “Hathepsxt’. 


“Cue hulainn™ and “Dank e Drama’. 
PAGEANT of life in Old 
LN Egypt: a study of the Ses plays of life in Old 





first great woman of history. Egypt :a tragedy, a com- 





In this work the dramatist’s edy, a romantic drama 
archeological experience is and an historical study. Ilus- 
skilfully employed in the Tt trated by an Egyptologist. 


creation of a living drama. 






























W. HEFFER & SONS L+td., W. HEFFER & SONS Ltd., 
CAMBRIDGE. | CAMBRIDGE | 
May be seen at May be seen at 
BUMPUS LTD., OXFORD STREET, W.1. BUMPUS LTD., OXFORD STREET, W.} | 
> 6 net (postage 7d.) | 7/6 net (postage 7d.) | 
The Maddermarket Theatre THE 


| | 
THE NORWICH PLAYERS ETLINGER THEATRE, 
anaes oe — 60 Paddington Street, W.1. 


66 (Off Baker Street. Tube Station: Baker Street 
| “King Lear” | 
| From Sept. 27th to Oct. 2nd, 1926 The Panton Players present | 


at 8p m. FOUR FANTASIES 


Matinee on Oct. 2nd, at 3 p.m. 
By C. R. ALLEN 














TICKETS .« .- 5/- , 36, 2/4, and 1/6 ON 
ncluding Tax, can be obtained from the Madd rmarket 
| ‘Theatre on and after MONDAY, SEPTEMBER 2oth Tuesday, July 20th, 1926, at 8.30 p.m. 
Am me ther interesting playsthat itis proposed The plays produced by 


to give this season are + oN Miss ELLEN O'MALLEY & EDMUND GORDON 
Shakespeare's “ Much Ado about Nothing 


Farquahar’s ‘‘ The Beau Stratagem’’ 





Ibsen’s ‘6 Wild Duck ” TIC KETS ° 7/6 » /- a 6, 
Chekhov’s ‘*The Three Sisters” on application to the Honorary Secretary, 
Housman’s ‘‘ The Chinese Lantern” 12 Queens Road, Hendon, N.W.4. 
Particulars rt inique theatre and the work of the 


zto The Hon. Sec. : No tickets sold at the theatre 



























































-BRNEST BENN’S S JULY LIST 


Just published 
EASY VIRTUE. By NOEL COWARD. 


Now running at the Duke of York's Theatre 


“ What stuff he has in him’ —“ Morning Post.” “The second act is Coward's masterpiece.” 


“Westminster.” 


MERRILEON WISE. By MILES MALLESON. 


Miles Malleson, who has been writing good plays for years, has at last obtained 
recognition with “ CONFLICT.’ The skilful stagecraft which made the latter 
a success, plus the understanding of modern 3 youth which made “THE 
FANATICS” something more than daring propaganda are united in his 
new play. 


THE HOUSE. By HAROLD F. RUBINSTEIN. 
“The House,” solid and Victorian, stands for the victory of possessions and 
security over the more generous human instincts. Within its walls Mr. 
Rubinstein presents a drama of three generations with a subtle economy which 
makes this play perhaps the most moving he has written. 

Other Recent Titles 


The Song of Drums. Trifles and other plays. By SUSAN 
By ASHLEY DUKES. GLASPELL. 

“Full of distinction... every scene is devised and the aa ™ Trifles is one of the m t poignant, most simply human one- 
. fashioned for stage representation ... one can see the act tragedies we haye ever read.’ —* Observer.” -/6 
character ve’ —“Daily News.” 


The mnie ny Medallion. 
By BARRINGTON GATES, 

© Ther & od ! things in this collection of one-act 
plays . “Mr. Ga know - 7 and has a keen sense of “ A noble and sincere piece of creative thought.”—E. S, A. 
ituat nH Glasgow Her in “ The Spectator.” 


Conflict. By MILES MALLESON 
(znd imp.) 


In Preparation 


Three One-Act Plays : 


Yesterday. By MARGARET Tue Mask; Honour Tuy Farner; 


By H. M. HARWOOD. 
The Piper Laughs. By HERMON A Social Convenience. 
OULD. By H. M. HARWOOD, 


All the above 3/6 paper, 5/- cloth, unless otherwise noted. 


IMPORTANT ANNOUNCEMENT 
Messrs. Ernest Benn Ltd., have much pleasure in announcing that they have undertaken the sole 
agency for Great Britain and Ireland of THE THEATRE ARTS MONTHRLY, the famous American 
journ: al whose English editor is Mr. Ashley Dukes. The leading feature of this journal, which is 
lavishly illustrated, is the article *‘ The Great World Theatre ” which reviews month by muah, plays 
of serious interest performed throughout the world. The yearly subscription is 21/- and the price of 
individual copies, 2/6. Messrs. ERNEST BENN will be deiighted to deal with any enquiries about 
THE THEATRE ARTS MONTHLY. 
Please note new address 


BOUVERIE HOUSE, FLEET STREET, LONDON, E.C. 





























THE BRITISH DRAMA LEAGUE PLAYS 


FOURTH 


SERIES 


§ Uniform with the previous volumes in this famous series of British Plays. 


Price 35. 


“7 
13 


THE OLD ADAM 
CICELY HAMILTON 


14 
THE TENDER PASSION 
HUBERT GRIFFITH 


NOTE.—Members of the British Drama League are 
advised to return their forms immediately, as sub- 
scription closes shortly. Several of the plays previously 
issued are already in the ‘‘ Books Sought ’’ columns 
of Booksellers’ Catalogues. 


1. FALSE PREMISES. LAURENCE HOUSMAN 
2. *THE MAN WHO ATE THE POPOMACK. 
W. J. TURNER. 
3. *UPSTREAM. CLIFFORD BAX. 
1DVERTISING APRIL. H. FARJEON & 
H. HORSNELL (2nd Edition). 
AYULI. LAURENCE BINYON. 
THE PRINCE. GWEN JOHN. 
. *FOUR ONE-ACT PLAYS. Out of print. See 
next column. 
3. *THE LILIES OF THE FIELD. J. HASTINGS 
TURNER. 
THE WEB. T. STIRLING BOYD. 
ELDORADO. HOWARD PEACEY. 
JOHN KEMP’S WAGER. ROBERT GRAVES 
2. THREE ONE-ACT PLAYS. By VARIOUS 
AUTHORS. 
*Out of print. 


FOUR PLAYS FOR 
By BEATRICE M-AYOR. 


net each. 


15 
CASTLE MARTIN 
D. T. DAVIES 


16 
ONE ACT PLAYS 
THE HOUSE WITH THE TWISTY WINDOWS. 
By the Hon. MARY PAKINGTON. 
THE NET. By CATHERINE M. NESBITT. 
INCORRIGIBLE. By A. J. TALBOT. 
THE MARBLE GOD. By STEPHEN SCHOFIELD 


FOUR FAMOUS ONE- ACT 
PLAYS 


Being the Four Plays from Number 7 of the British 
Drama League Library. 1s. 6d. net each. 


In single volumes, with decorative covers. 


ST. SIMEON STYLITES 
F. SLADEN SMITH. 


THIRTY MINUTESIN A STREET 


BEATRICE MAYOR. 


DOUBLE DEMON 


A. P. HERBERT. 
PAN IN PIMLICO 


HELEN SIMPSON. 


CHILDREN 
Cloth 25. 6d. net. 


§ The success of these plays when acted by Sybil Thorndyke’s children made publication imperative. 
Those organizing entertainments for school or the home, will find here cleverly written plays where 
little expense is needed in the matter of scenery and costume, 


BASIL BLACKWELL 


BROAD STREET 


OXFORD 

















LAURA SMITHSON 


LR.A.M. ELOCUTION, DOUBLE DIPLOMA ' Regd. T.R.C. 
Of Old Vic. Shakespeare Co. and principal West 
End Theatres 
Recommended by Sir Frank Benson, Miss Lilian 
Baylis, Miss Sybil Thorndike, Miss Gladys Cooper, 
Miss Edith Craig, Lady Gomme, Ben Greet, Esgq., 
William Poel, Esq. 


VOICE PRODUCTION 
SPEAKING VERSE 
DRAMATIC TECHNIQUE 
STAGE TRAINING 


Pupils prepared for L.R.A.M. ELOCUTION 

i DIPLOMA. Schools within reach of London visited 
STAMMERING AND OTHER DEFECTS 
OF SPEECH SUCCESSFULLY TREATED 








Address: i02 Abbey Road Mansions, N.W.8. 
(Maida Vale 3444) 


Northern Connection : 


MISS IVY SMITHSON 


One Ropner Terrace, Stockton-on-Tees 


(Local Representative Poetry Society Examinations 
in Verse Speaking) 











A BANNED PLAY 


and 


A PREFACE ON THE CENSORSHIP 
By Dr. MARIE STOPES 


Just Published by 
JOHN BALE, SONS & DANIELSSON, LTD. 
83-91 Great Titchfield Street, London, W.1 


Price Ss. Net. Post Free Ss. 4d. 
Those desiring a copy of the First Edition 


should order at once from any Bookselier or 
direct from the Publishers 








THE CITIZEN HOUSE PLAYERS 


of Bath have a large number of 


Stage Dresses 


including Celtic, Saxon, Medizval, Shakespearian, 

Eighteenth Century and Fantastic, which they would 

be glad to loan to members of the British Drama 

League ONLY at five shillings each and upwards, 
according to estimate. 


Application for loan of these dresses should be made in the 
first instance to the Hon. Sec. of the Drama League, 
8 Adelphi Terrace, London, W.C.2. 











ST. PANCRAS 
PEOPLE'S THEATRE 


36 TAVISTOCK PLACE, W.C.1 


lelephone: Museum 337 


Director and Producer: Miss MAUDE SCOTT 


SECOND SEASON OF WEEKLY 
PERFORMANCES STARTS SEPT. 29th. 


PROGRAMME 


September 29th to December 18th, 1926 


Sept. 29th and Oct. Bnd. 
** Major Barbara ” Bernard Shaw. 
Oct. 7th and 9th. 
** The Second Mrs. Tanqueray ”’ 
Oct. 14th and 16th. 
‘Mr. Pim Passes By ”’ 
Oct. 21st and 23rd. 
** 4 Bill of Divorcement ”’ Clemence Dane. 
Oct. 28th and 30th. 
** Quinney’s ”’ H. A. Vachell. 
Nov. 4th and 6th. 
** Pygmalion ”’ Bernard Shaw. 
Nov. llth and 13th. 
Visiting Company 
Nov. 18th and 20th. 
“You Never Can Tell ”’ 
Nov. 15th and 27th. 
‘* The Lady from the Sea ”’ 
Dec. 2nd and ; 
‘“* The Rivals * R. B. Sheridan. 
Dec. 9th. 


A. W. Pinero. 


A. A. Milne. 


Shakespeare. 
Bernard Shaw. 


Henrik Ibsen. 


‘“* A Triple Bill” 
Dec. 11th. 
** Cupid and Commonsense ”’ Arnold Bennett. 
Dec. 16th and 18th. 
‘* Make Believe ”’ A. A. Milne. 


Advance Booking (Thursdays Only) 1/3 and 2/4. 


Nore.—Applications to join the Acting Body 
should be sent to the Director at once. There are 
exceptional opportunities for LEADING AMATEUR 
ACTORS (MEN). Beginners also taken. 


CLASSICAL SECTION NOW BEING FORMED. 
DRAMATIC ART CENTRE 


The following Courses run in direct connexion 
with the Theatre will also start in October :— 

1. Practical Courses in Play Production for 
Community Theatres (see leaflet). 

2. A Special Movement Section: Technique of 
Classic Movement and Dance, Mime (Commedia 
dell Arte) and Psychology of Gesture. 

3. Courses for Teachers, ‘‘ Dramatic Art as an 
Educational Subject.’’ 


Tuition may also be had in Elocution, Acting, 
Dancing, Fencing, etc. Private and Class Lessons. 














SINGLE 


ANNUAL 
COPY. 


SUBSCRIPTION, 


THE MAS 


AN ILLUSTRATED QUARTERLY 
OF THE ART OF THE THEATRE 


HE MASK treats of all that is best in the Ancient Theatre and in the Modern 
Movement. It contains Rare Old Prints and Plans, as well as Designs and 
Woodcuts by living Artists. Among its Contributors are: Max Beerbohm, 
Gordon Craig, Ashley Dukes, John Masefield, A. N. Monkhouse, George Jean Nathan, 
Allardyce Nicoll, Klaus Richter, Lennox Robinson, George Bernard Shaw. 


“THE MASK’ 


“IS THE BEST THEATRICAL MAGAZINE IN THE 
WORLD.” 


The Observer, London, 1924. 
VOL. XII COMMENCED WITH THE JANUARY NUMBER. 


The SPECIAL FEATURE of the APRIL and JULY numbers is the issue in sixteen folding plates 
(eight in each number) of 


HORWOOD’S PLAN OF LONDON, 1792-1799, 


showing every square, street and court and almost every house being numbered as it was in the 18th 
century. The plan is accompanied by many pages of copious notes rich in theatrical facts. 

NEVER BEFORE has this immense and costly plan, which in the original measures 13 ft. 4 in. by 

7ft.2in. . . a size which, without exaggeration, we may call STUPENDOUS, . . . been brought 

within the reach of scholars and students in any useful and handy form. 

“The plan produced in this handy form 


will be of interest, not only to “ The Mask's" usual audience, but to 
topographers and historians generally 


The Times Literary Supplement,” April 22nd, 1926. 


DRAMA LEAGUE MEMBERS 
BY SUBSCRIBING TO THE MASK WILL ‘“ KEEP... IN 
WITH THE LIVELIEST MIND IN THE MODERN 
St. John Ervine, in The Observer, 1925. 


SEND TEN SHILLINGS TO-DAY FOR ONE YEAR, POST FREE, 
Through any Bookseller, or direct to 


THE MASK PUBLISHERS, Box 444 FLORENCE, ITALY 


TOUCH 
THEATRE.” 








Printed by Herbert Reiach, Ltd., Eyot Works, St. Peter’s Square, London, W.6. 





